The Palmach was the backbone of the pre-state Yishuv militias fighting for the independence of Israel. However, its impact went beyond the battlefield and still resonates in the cultural arena of modern day Israel. The exclusive elite group was a beacon of cultural as well as pedagogical values influencing the state, such as the Yediat ha-Aretz principle and the thereby interwoven Wanderlust. Therefore, I will try to show how Haim Hefer, the prominent Palmach poet and songwriter, prolonged this hiking tradition through the years of early statehood and implemented it in his famous song ha-Sela ha-Adom ("The Red Rock") about the clandestine treks to the mythical Nabatean city of Petra in Jordan by Meir Har-Zion and many others. I will argue that the pop-cultural heritage of this particular song-although deeply rooted in the cultural matrix of the Yishuv-is a theme and topic of controversy to this day.
Tel Aviv and the Reali High School in Haifa-as well as the various scout movements. They were also the first to be inducted into the soon-to-be national myth of Masada's desert cliffs surrounding the Dead Sea by Glasgowborn Shmaria Guttman, himself a high passionate hiker and reader of Flavius Josephus' Jewish History about the besieged Jewish Zealots who committed mass suicide at the end of the First Jewish-Roman War in the once fortified palace built by Herod the Great. 8 All institutions mentioned were Labor-Zionist dominated, as was the Palmach who conducted two-week treks to Masada for example. 9 The Palmachniks were gripped by a Zeitgeist motif named sensuous Wanderlust and were in love with "a land of open expanses, parched wadis, of baked clods of earth that crumbled beneath the naked foot under the scorching summer sun."
10 The "sons of Arabia" (Moshe Smilanski) enlisted in the Palmach or training its members were not the trailblazers of these secular sanctifying pilgrimages as mentioned above, but the ones who "raised the march to the level of a principal educational enterprise."
11 Therefore their several-day-long masa'ot (marches) 12 on unpaved remote trails, embedded in the defensive ethos and originally developed as a didactic instrument, first became "a fundamental element in the national folklore in the 1940s" 13 and hence "in the Israeli cultural idiom." 14 Until this very day, this hiking tradition is vivid and alive. 15 Even more, these private or organized "tours that bind" 16 by the Society for the Protection of Nature in Israel (SPNI) and many others are "one of the most institutionalized rituals of Israeli educational and leisure activities." 17 In addition to the named organizations and persons associated with Wanderlust, I want to highlight the importance of a third group: the poets and songwriters who were affiliated with the Palmach who implemented the crucial cultural values of its post bellum in the collective perception of the young nation.
The Thrill is Gone: The Nostalgia Industry of the Palmach
Haim "Kilometer" 18 Hefer , son of a travelling chocolate salesman from Sosnowice, Poland, immigrated to Palestine at the age of 11. He, himself a Palmachnik, anticipated the Zeitgeist and created with his songs a soundtrack for the young state of Israel, "the karaoke of the 1960s,"
19 a "collective linguistic DNA,"
and all in all a pop-cultural OEuvre for the masses "on the strings of the soul that all Sabras shared." 21 This "high priest" of early Israeli pop culture was also the mastermind behind the Chizbatron, a military entertainment group founded in January 1948, 22 which not only created a unique entertainment genre but laid the cornerstone for the following lahaqot zvayiot (military bands), which would be considered the "most important phenomena" in Israeli popular music for the following three decades. 23 Oz Almog already pointed out that the Chizbatron members "institutionalized Sabra life in the same way that William Cody -Buffalo Bill -and his troupe had institutionalized the American pioneer a century earlier through their Wild West Show."
24 Taking all these achievements into account, Asher Shechter wrote in his obituary for Haim Hefer:
"It is damn near impossible to correctly describe Hefer's contribution to the Israeli canon, so there's no point in trying. Suffice it to say that from his first Palmach songs to his latter works, still rooted in early Zionist mischief, Haim Hefer's body of work embodied Israel -the old Israel of Palmach, of rebellion against the British, and of early, often messy independence.
[…] There wasn't any Israeli folklore before Hefer (and others) created it. When they were done, the new state had an ethos."
25
These others were Dan Ben-Amoz and Chajim Guri [*1923 ], the latter a national icon and living legend of prose and poetry, the first a flamboyant Bohemian and notorious playboy in the purist young state of Israel, famous for his dugry-style 26 and considered by many at the time the ultimate epitome of the admired Sabra-although he was not born a homo hebraicus, but as Mosche Tehilimzeiger in Poland.
In 1956, Haim Hefer and Dan Ben-Amoz published A Pack of Lies, a book based on the Chizbatim (folkloristic anecdotes) of the Palmach, describing exclusive Palmach humor, rustic rituals, and, through this, a common identity. 27 It was peppered with cultural codes, written in slang, and, as Gershon Shaked noted, was readable without a glossary only by those who knew the settlement society of the Yishuv. 28 Hefer and Ben-Amoz received the prestigious Sokolov prize that year for their book. In his weekly Friday column in the daily Maariv, Ben-Amoz commented on this huge success with a wink: "The most famous book on earth is the Bible; then comes 'A pack of lies'." This book was a success as well and yet another example of the influence of Haim Hefer, Dan Ben-Amotz, and Haim Guri on their peers. This talented triumvirate (paradoxically two of them non-Sabras) filtered and praised the esprit de corps of the Palmach nostalgically in simple words and with wit. With their songs of camaraderie, ballads of bravado, the publication of exhilarating tales about thunderous buddy humor, kumsitz-finjan campfire circles, and day-long hikes along as well as across Borderlines, they defined the image of their cohort significantly. They were the gatekeepers of Palmachs' cultural heritage both before and during the war. 30 The success of Haim Hefer and his colleagues, I argue thus, derived from three different circumstances.
First:
The Mapam-affiliated Palmach was dismantled at the end of the War of Independence by the soon-tobe first prime minister and Mapai member David Ben-Gurion due to political motifs. The young Moshe Shamir, 21 Almog, Oz, p. 248. 22 The first show was conducted in April 1948 and the last in April 1950. All in all, there were five different programs and 246 appearances. See: Ben Shach, Gilead (ed.), The Chizbatron -The Mother of the Military Bands -the Songs, the People, the Times, Tel Aviv 2007, p. [16] [17] [18] 23 Regev, Motti/Seroussi, Edwin, p. 90. 24 Almog, Oz, p. 249 . 25 Schechter, Asher, "Haim Hefer died a ghost," September 20, 2012, http Ben Amoz, Dan, "What's new," in: Maariv, March 23, 1956, p. 5. (in Hebrew) 30 I am currently preparing a monography based on my M.A. thesis, with the first ever German translation and a critical contextualization of both books. a Palmachnik and celebrated writer, commented on this step with the words: "The black man has done its work."
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Although many former Palmach members became an integral part of the political arena and military echelon as well as the cultural scene, they had the feeling that the thrill was gone. The Palmachniks felt their achievements weren't appreciated anymore and went to "look for the tomorrow," as Haim Hefer termed it. 32 The fact that there was now a state-the one that they had group fought for like no other social-with an apparatus, laws, and borders frustrated these vatikim (old-timers). The evolution of the Palmachniks paralleled the evolution of the state. They longed for the unburdened freedom of their Yishuv youth days, like most people do once they realize that their youth is gone. Therefore, they admired Haim Hefer & Co. for conserving the lost myth, and bought their book and records of touring, hiking, and scouting the land.
Second:
The Palmachs' identity and habitus as the supreme elite was based on shared experiences, literarily gathered by the cultural forerunners named above. With the beginning of the 1950s, the role model ethos of the "great bears of Palmach-men" 33 was challenged by a new generation. The young author Aharon Appelfeld, for example, did not want "to become overnight a tall, blond lad with blue eyes, and, the main thing, sturdy," 34 and avant-garde poets Natan Zach und Jehuda Amichai rebelled against the pathos and ethos of Natan Alterman's littérature engagée and the Palmachs' fundamental value-the "first person plural." Furthermore, the state's character underwent fundamental changes due to the mass immigration of Jews from Arab countries (Lybia, Yemen, Iraq, and others) and the inclusion of Shoa survivors. Although we cannot speak of a Kulturkampf, I suggest that Hefer fought a battle for memory with his pen against assaults from different corners of the emerged society and was thereby acting on the behavior of the exclusive circle named Palmach veterans.
Third:
The aspects mentioned in the first two arguments make it clear that although there had been challenges for the Palmach veterans, they were nonetheless considered by many as ideal examples of the compassionate and brave "new Hebrew man/woman." The young (mostly) men from the kibbutzim and moshavim who enlisted in the army in the 1950s considered the Palmachniks giants through the texts of Hefer & Co.; they tried to follow their path(s) in the periphery and were gripped by the Wanderlust of their predecessors. The best example for that is Meir Har-Zion, one of the most controversial figures in Israeli (Army) history.
Meir Har-Zion: Poster Boy of the Paratroopers
When Meir Har-Zion died on his Shoshana Farm (named after his murdered sister) in the Galilee at the age of 80 in 2014, all major newspapers bid him farewell on their front pages, and the elites of the State eulogized him as "one of our greatest heroes" (Benyamin Netanyahu, Prime Minister), a "compass" (Benny Gantz, former Chief of Staff), and a "role model" (Moshe Yaalon, Defense Minister). Then-President of Israel Shimon Peres used a classical Zionist approach by saying Har-Zion had "one of his hands wrought in the work, and with the other hand held a weapon" (Nehemiah 4:17); on his personal Facebook page Naftali Bennett mourned the loss of the "hero of his childhood"-and received 5.735 "likes."
35 Not familiar with Har-Zion's status as a mythological army hero for many, one could have wondered why a former soldier in the relatively low rank of a captain was paid such respect. However, I do not want to focus on his Weltanschauung or role as a key member in the controversial Unit 101-others have done that before. Society and Culture, Vol. 33, No. 1, 2014 , p. 63-84 / Morris, Benny, Israel's Border Wars 1949 -1956 . Arab Infiltration, Israeli Retaliation, and the Countdown to the Suez War, Oxford 1993 Given the fact that he became kind of a poster boy for generations of paratroopers, I would like to highlight that the myth surrounding him derived not only from being a fighter, but also a hiker, although the line dividing these two professions in the Israeli context is a thin one, as I have tried to show above. Meir Har-Zion, born in 1934 with the family name Horowitz in pre-state Herziliya, was too young to enlist in the Palmach. He and many others "had been brought up and educated in the shadow of the Palmach generation," as Anita Shapira writes.
"Yet the War of Independence loomed larger than life, and members of the generation of the State were plagued by a gnawing feeling of having missed the boat of glory-no wars were left to fight, no bold deeds by which to prove their mettle, no new states to bring into being." 37 Meir Har-Zion found himself in this situation but found his niche and tried to live the life he had heard and read of in the tales and texts by Haim Hefer and his literary dedicated comrades. He became an elite soldier and, what is more important in the context of this paper, a supreme hiker. Har-Zion even fulfilled a dream many Palmach veterans had dreamed of.
The Compelling Oath: "Next Year in Petra"
The Palmach cultural heritage of touring the land lived on after the War of Independence not only in texts but in informal veteran circles across the country, and especially in the Faculty of Agriculture of the Hebrew University of Jerusalem where many had enrolled and conducted hikes throughout the entire country, along the coast as well as the borders of Egypt and Jordan. The veteran club of hikers swore one day: "Next year -Petra." 38 However, it was the swashbuckling Meir Har-Zion who fulfilled this oath, who was infected by the hiking fever. He incarnated "the longing to move out into the space beyond and the incessant passion to challenge the border, which together engendered the mystification of the space 'out there'."
39
The natural beauty of the red rock city of Petra, 40 rediscovered in 1812 by Swiss traveler and orientalist Johann Ludwig Burckhardt (during his intensive travels in the Middle East he named himself Sheikh Ibrahim Ibn Abdallah), is fascinating-and breathtaking, in both senses. Therefore, Petra itself officially became a World Cultural Heritage site in 1985, Steven Spielberg used it as a setting for his Indiana Jones and the Last Crusade, and John William Burgon wrote his Newdigate Prize-winning sonnet, which precedes this paper, in praise of the mysterious ancient capital hewn by the Nabateans in the southern Jordanian desert Wādī Mūsā (Wadi of Moses), although he had never been there. 41 In the period preceding the foundation of the State of Israel, Petra had been the destination of several trips.
42
The most famous one was conducted in 1929 in a motor convoy by students and teachers of the Gymnasium Herziliya who were accompanied by Natan Alterman as well as by the iconic photographer Avraham Soskin. 43 However only beginning in the 1950s was the way to Petra considered "the trek of treks." 44 The decisive factor therefore was Meir Har-Zion's clandestine march to Petra in 1953. He was accompanied by a Palmach fighter 37 Shapira, Anita, p. 625. 38 39 Kemp, Adriana, "From politics of location to politics of signification: The construction of political territory in Israel's first years," in: Journal of Area Studies, Vol. 6, No. 12, 1998, p. 94. 40 Petra (Πέτρα) is the Greek word for rock. 41 A proof of the fact that Simon Shama pointed out by stating: "Before it can ever be a repose for the senses, landscape is the work of the mind. Its scenery is built up as much from strata of memory as from layers of rock." Shama, Simon, Landscape and Memory, New York 1995, p. 7. 42 Stein, Rebecca L., "Travelling Zion. Hiking and Settler-Nationalism in pre-1948 Palestine," in: interventions, Vol. 11, No. 3, 2009, p. 345. 43 Soskin's album contains 26 photographs and three of them are reprinted in: Silver-Brody, Vivienne, Documenters of the dream. Pioneer Jewish photographers in the land of Israel, 1890 -1933 , Jerusalem 1989 named Rachel Savorai who was almost a decade older than him during this trip. 45 Like many other veterans, she was thrilled to accept the challenge to reach Petra; this feeling and longing for Petra was encouraged in informal circles. 46 The attraction of Petra derived from "the Zionist ideology of heroism through defiance." 47 In an interview, Savorai explained her motivation:
"It wasn't that our generation lacked danger, but the trip was part of our settling the land: settling ourselves into the land and becoming settled with its dryness, its heat, the slope of its mountains."
48
Both were members of Kibbutz Ein Harod, an indeological fortress of the Palmach. They hitchhiked southwards in Israel, crossed the border, took four bottles of water, some juice, food for two nights and one day, as well as a compass, a map, and a loaded rifle with them; thus Meir Har-Zion described his trip to Petra as "the little word with all in all four letters," 49 in his 1969-published collection of raids and hikes named Pirkei Yoman ("Chapters of a Diary") 50 -a book "no less a generational than a personal journal." 51 Once Meir Har-Zion and Rachel Savorai, the first kovshim ("conquerors") of the sandy and stony soil, returned safe and sound, three men and two women decided after a Palmach reunion to follow their example.
Those who wanted to hike to Petra were Arik Meger, Miriam Monderer, Eitan Minz, Ya'acov Kleifeld, and Gila Ben-Akiva. Shortly after they crossed the border, the barefoot-walking Minz was bitten by a snake and the group changed the route-which they had discussed beforehand amongst others with Savorai and the already mentioned Ze'ev Vilnai-presumably to return to Israel. On their way back, they were shot dead by Jordanians.
In Israel a discussion flamed up: some critics stated furiously that these five young adults and former Palmachniks had not sacrificed their lives for the state, but had been killed during a foolish private adventure trip. 52 Others were in favor of the endeavor of the unarmed group. "Although the voyage to Petra was one incident among many that tested the borders in 1953," argues Rachel Havrelock, "it was the one that best embodied how Israelis wanted to see themselves in relation to their Arab neighbours." 53 In a review of a revised edition of a Yizkor book about the three men and two women, which was originally published at the end of the 1950s and then, almost half a century later, again by Hakibbutz Hameuchad Publishing House entitled Until the Rock. The Five Who Went, historian Yechiam Weitz writes that they were perceived as "'the salt of the earth'-natives of this country who served in the Palmach and the Israel Defense Forces and were associated with the workers' settlements, which in those days were the top of the heap in the world of symbols and values of Israeli society. In short, they were the best of the youth, who fitted the 'Alterman ethos' of the fighting farmer." 54 Dror Levi and Dimitri Berman also fit within this framework. In April 1956, the two alumni of the Israel Defence Forces Airborne Commando unit, the 890th Battalion, hiked to Petra. Berman returned wounded from Petra back to Israel; Levi paid for his Wanderlust with his death. He was shot. The influence of the Palmach admirer Har-Zion on them had been tremendous, as Berman recalled years later: "In our thoughts Meir Har-Zion was like a demigod." 55 However, this march wasn't the end of the "Petramania." In March 1957, Menahem Ben David and Ram Pragai, both graduates of the Kedouri agricultural school, a pedagogical beacon of Labor-Zionism, the paratrooper Kalman Shelef Shlafsky, and Dan Gilad, who had served in the 101 Unit for a short time, set out for Petra. For these youngsters, none of them older than 23, crossing the border space was a dream larger than life. Ram said to a friend who wanted to convince him not to hike to Petra: "For us the way to heaven goes over Petra and not over Tel Aviv." 56 All of them were shot dead. In November of the same year, two more failed in their attempts to fulfill their dream: 24-year-old Amiram Shai from Moshav Kfar Haim and 21-year-old Mordechai Tovi from Ramle snuck into Jordan with the intention of reaching Petra, but they were killed.
57
Concerning the group of five in 1953, Anita Shapira argues: "They still had not comprehended the real meaning of a border and the dangers inherent in a stealthy crossing" and "did not believe they were endangering their lives by embarking upon this venture." On the other hand she claims that those "who attempted the trek in 1956 and 1957 were well aware of the perils it entailed and saw this as a dimension of Petra's challenge." 58 I believe the portrayal of naïveté regarding the 1953 group is inaccurate since the whole generation was aware of the real meaning of the state borders, and I suggest therefore not to distinguish between the motivation and aspiration of the two different groups (1953 and 1956/1957) . There was no fundamental change in the understanding of the meaning of a border in these three years.
The Forbidden Song About the Forbidden City
On April 15, 1958, 59 six months after the deadly trek to Petra by Amiram Shai and Mordechai Tovi, Haim Hefer wrote the lyrics and Yochanan Sarai the melody for a ballad called ha-Sela ha-Adom ("The Red Rock") published by Hed-Artzi. 60 The pop song was sung by Arik Lavie, who was born as Leo Alexander Inselsbacher 1927 in Leipzig, Germany, who joined the Carmel military entertainment troupe in 1949, attended the Cameri Theater and had in addition to the Red Rock song other hits like the pre-1967 war song "Nasser is waiting for Rabin." The Red Rock songs theme was a hike to Petra:
Across the mountains and the desert / the legends say, there's a place / that a living person has not yet returned from, / it's called the red rock. / Ho, the red -red -rock.
Three went on the way with the sunset, / facing the mountains red scorching, / an old dream, a map and a water bottle / they did take to the red rock. / Ho, the red -red -rock.
The first went as scout, lifting his face, / looking at the stars up high, but the view that his eyes saw -/ was the sight of the red rock / Ho, the red -red -rock.
In the Wadi, they camped between stones some time, / one said, like being dreamhit: / My eyes see -her face is white. / His buddys answered: the red rock. / Ho, the red -red -rock.
The rotating sun beat on their heads / they breathe in desert dust and heat, / and, all of a sudden, as if their blood ran cold / they saw the red rock. Ho, the red -red -rock. 55 Barzaki, Nurit, "Dimitri tells about the Red Rock," in: Maariv, August 6, 1971, p. 18. (in Hebrew) 56 Ibid., p. 18. (in Hebrew) 57 N.N., "2 Petra killed -laid to rest," in: Maariv, November 26, 1957, p. 1. (in Hebrew) 58 Shapira, p. 625 . 59 Shafran, Nesiyah, The Red Rock: Forbidden Travels to Petra, Jerusalem 2013, p. 391. (in Hebrew) 60 Founded in 1947 Hed-Artzi dominated for two and a half decades the record production industry of Israeli music. See: Regev, Motti/ Seroussi, Edwin, p. 41.
The shooting salvo was short. / One groaned: I have been injured -and he became silent. / His mates answered with a mouthful of dust: / we have arrived at the red rock. / Ho, the red -red -rock.
Across the mountains and the desert / the legends say, there's a place / that a living person has not yet returned from, / it's called the red rock. / Ho, the red -red -rock. 61 The song glorified the danger of hikes to Petra and has been played frequently on the radio. Haim Hefer touched a nerve with it and built a bridge between the Israeli youth of the 1950s and the "the 1948 generation [which] remained frozen in eternal youth." 62 He summed up the central elements of the Palmachs' esprit de corps, which he had praised in his books before and thereafter and on which the hikes had been based: the camaraderie ("Three went on the way with the sunset"), the longing for adventures ("an old dream, a map and a water-bottle"), the Wanderlust ("The first went as scout… / In the Wadi, they camped between stones some time"), and the fascination for far away "undazzled" dry desert places ("The rotating sun beat on their heads / / they breathe in desert dust and heat") as well as the central Zionist value hagshamah-fulfillment ("His mates answered with a mouthful of dust: / we have arrived at the red rock").
However, David Ben-Gurion banned the melody of this myth "that captured the attention of an entire nation in a crucial period of its formation" 63 from the radio since he was afraid that it would tempt more bold young Israelis to try to reach Petra. The result of this decision: the allure of the forbidden song and the forbidden city became even larger. In 1959, Shimon (Kushi) Rimon, 64 born 1939 in Hadera, and Viktor Fridman, an Americanborn member of Kibbutz Gadot, undertook the next trip to Petra. They did not hike but drove to the red rock using a jeep they had stolen from the United Nations depot, being disguised as UN staff. Both returned safely to Israel. The dream of reaching Petra remained vividly alive in the 1960s and after, and in the decades to come, several Israelis tried their luck. 65 In 1987, after two Israelis hiked to Petra, Arik Lavie was interviewed by the Maariv-newspaper and asked about the myth surrounding the Red Rock song. "It was argued," he said, referring to the late 1950s, "that the song legitimized adventurism and encouraged youngsters to do silly things." In his opinion, however, the censoring of the song caused the attraction. The one responsible was Shimon Peres, then-deputy minister of defense. He showed up to a performance of Lavie. "On this very evening I received from Haim Hefer the lyrics of the song, and I sang it for the first time," he recalled. "Peres wasn't very enthusiastic and said that he doesn't want the youth to listen this song. It seems to me that he went with this case to the prime minister." Asked whether the Red Rock Song may have encouraged the hikers to go to Petra in 1987, Lavie responded: "No. In my opinion this is an anachronistic song which belongs in the archive." 66 With regard to this special case, the hike of 1987, Lavie might have been right. However, the fascination created by the melody of this myth in the Israeli culture can be clearly seen throughout the 1950s and 1960s as well as to this day.
The Challenging and Subversion of a Myth: The Red Rock in the Work of Amos Oz, Ruth Almog, and Dana International a nephew of Moshe Dayan, brought on stage in 1998 at the Camari theater. However, I do not want to focus on either of these works, but instead take a closer look at three other cultural involvements with Haim Hefer's song and therefore at the myth surrounding Petra.
The Israeli fascination for the Nabatean capital can be seen in Amos Oz's A Perfect Peace (1982) . Yonatan Lifshitz, a 26-year-old resident of the fictional kibbutz Granot, born and raised there, who "didn't like words and didn't trust them," 67 feels constricted by the limits of kibbutz life and therefore decides to leave his wife and his home to start a new life-he heads to Petra where "[t]here lay[s] the Land of Edom. The Kingdom of Transjordan. The city half as old as time. The enemy's home." 68 Oz is referring to the first stanza of Hefer's hymn while writing:
"Just then, as swiftly as flame, a flash of piercing joy shot through him such as he had not felt since he was wounded in the raid on Hirbet Tawfik -a wild, exquisite joy that percolated through every cell of his body to its very nerve endings, that made him feel a sweet tremor in his knees, a warm lump in his throat, a transfixing dilation in his chest, and an allergy of tears in his eyes -for at that exact moment he understood at last where he was going, and what it was that was waiting for him, and why he had taken his gun and was heading south to that place beyond the mountains from which legend had it no one had ever come back alive."
69
Oz's bestselling novel portrays a generation conflict in the 1960s, oscillating between communal dreams of a founding father and the individual yearnings of the dor ha-medina ("generation of the state"), embodied by the soul-searching Yonatan Lifshitz who conducts a daring, suicidal escape from his family, his state, and his kibbutz-described by Amos Oz in reminiscence to Joseph Conrad through a novel's character by the name of Azariah as the "heart of darkness […] a snake pit, not a country. A jungle, not a commune." 70 Howsoever Lifshitz goes through a process of Teshuva ("repentance") in the desert and returns back to the kibbutz when "the agricultural season was at its height." 71 The fact that the author chose to place the myth of Petra and therefore also Haim Hefer's song, which contributed to it, as a cornerstone of the novel's plot can be considered a proof of the hypothesis on which this paper is based.
In 1993, award-winning author Ruth Almog published the short story "Susim" ("Horses"). The main character, Oscar, came to Israel with his mother during the 1950s after surviving the Holocaust in Europe. After facing difficulties to acculturate, he serves in a commando unit and is sent to the desert to hunt border infiltrators. Oscar begins to feel like a true young Israeli man, and then a comrade tells him about Petra. "Oscar asked with a loud voice: 'What is Petra?' His friend said: 'Psst…' looking back and forward. Another mate who had listened said: 'Petra is not for soaps'." 72 The word soap, the emphasis is mine, must be considered as the key word of this dialogue-besides Petra, of course. Many Holocaust survivors and their relatives were given this moniker, "soap" (Sabon in Hebrew), by fellow Israelis who thought Nazi Germany had made soap out of the victims. Therefore, to interpret Almog's subtext, Oscar (notably his non-Hebraized name) is/will not be considered as equal to his fellow Sabra comrades, even though he is an elite soldier and although he "used to think that his skin was suntanned, his body made of strong muscles and his hair golden from the desert sun." 73 Oscar, furious and woeful over the defamation, decides to hike to Petra, reads old books about it before the trip, and escapes a giant desert flood at the last moment on his way. Thereafter, being back on Israeli soil, he hitchhikes and is being asked what he had done in the south. Oscar says, he went to Petra, the driver can't believe it and Oscar says: "It's a legend."
74 Ruth Almog describes with this short story not only the rejection of and the social pressure on Holocaust survivors in parts of Israeli society in the early years of statehood, but also the absurdity of the myth surrounding Petra by then and how Oscar manages to find his own identity as an Israeli who was not born as a Sabra. In Almog's short story, the clandestine hikes to Petra mutate to relicts half old as time.
Of similar type, although in a different time, is Dana International's approach to Haim Hefer's Petra song. The popular transsexual singer who won the Eurovision Song Contest with her song Diva in 1998 is the most prominent voice of the LGBTQ movement in Israel, and a provocative one too. On her second studio album named Umpatampa, released in 1994, she recorded the frivolous song Nosa'at le-Petra ("Going to Petra"), written by Yoav Ginai.
"There lies down a moon in red. / All the rocks are in the colour of blood. / Going to Petra / There the body is simmering in madness / The hallucinations are about to fly / Going to Petra / I will cross a river, and I will dive into the desert. / Like a wild tiger, a night in the desert. / Petra, night, Petra.
There Asia touches space. / Her dress is slipping off her to the skies / Going to Petra. / There, your lips kiss tranquility. / The drums of passion are beating rapidly. / Going to Petra. / I shall cross a river, and dive into the desert. / Like a wild tiger, a night in the desert. / Petra. Night. Petra." [el-al, lit. heavenward] , none at all will lift himself up.") by using the biblical phrase el-al-which is also the name of an Israeli airline-in her song (Her dress is slipping off her to the skies).
According to Dan Rabinowitz, the Israeli-Jordanian border was (one might think of Max Nordau), and still is, "tantamount to the border between 'Europe' and 'Asia', civilisation and barbarism, good and evil."
77 Following (t) his approach and taking into account that Dana International was born as Sharon Cohen in a family of Yemenite ancestry, thus a Mizrahi woman, she subverts the myth of the (mostly) masculine infiltration of the feminized exotic Orient (Edward Said) by crossing Jordan's border with ease (I will cross a river)-something the sun kissed "prince[s] of the new Israeli kingdom" 78 of Ashkenazic ancestry, once enlisted in the Palmach or the Paratroopers, had even died for.
Conclusion
Ten years after the release of Umpatampa, on June 1, 2014, the Israeli journalist Uri Misgav reported in his popular "Haaretz" blog Misgav La-Am (roughly translated "shelter for the people") that the graduates of the officer courses in the IDF training school basement Bahad 1, located next to Mitzpe Ramon in the Negev Desert, are given a reprint of Meir Har-Zion's Pirkei Yoman as a gift on their departure. 79 In a Haaretz editorial four days later, referring mostly to the parts regarding the raids and the thereby expressed Weltanschauung of Har-Zion, it said: 75 International, Dana, Going to Petra, IMP Dance, IMP 2012-2. 76 "The base is an officers' school and not an ideological incubator for the extreme right wing." 80 As mentioned above, the line dividing militaristic masa'ot (marches) and tiyulim (hikes) is a thin one, as it is the same that divided hikers and fighters during the early years of the state of Israel, which I have tried to outline. The Haaretz editorial once more highlighted the problematic point of view of Meir Har-Zion but while dealing with him and his book, we can understand Har-Zion's importance in the Israeli discourse.
As I tried to show, a history of the Palmach is incomplete as long as one reduces it to purely military-historical aspects. Once the Palmach was folded, it continued to exist as an exclusive social group. I argue that precisely this oral and textual tradition shown above reflects not only the cultural Zeitgeist, the ethos, and the essence of this mythical elite unit, but has also contributed significantly to the shaping of the Palmach as an Israeli myth still existing in the collective memory up to this very day. The popular Red Rock song proves that Haim Heferfamiliar to all citizens regardless of their education and therefore different from Amos Oz and Ruth Almog-was a crucial factor for the fascination emanating from the Palmach and from Petra. The forlorn expedition marches through the romanticized and magical landscape of an imagined wilderness beyond the ceasefire line along the Hashemite Kingdom's borders became an admired and almost sacred rite de passage for the native sons of the Palmach and their heirs who had proven their endless passion for the dry desert uninhabited by Jews in the years before and after the state was founded. Haim Hefer strengthened the Wanderlust with his writings, strongly connected to the Palmach tradition of illegalism, and thus became the voice of his brothers in arms and those to follow who dared to taste the forbidden fruit named Petra.
